Fdward Lucie Smith
DoTtorpaduje / Photography

1-13. peuembap 2008.

lanepwvija MNpaduukm konekTrs / Gallery Graficki kolektiv
beorpan / Belgrade



Mwneo Teno Agama

Jleadecemu eek je 06HO8UO U NPOAY6UO nojam
menecHocmu, Mo jecm, ugoe med.

Moris Merlo-Ponti

TemaTuKa ABe KibyuHe cepuje dpotorpadmja Eagapaa Jlycu Cvnta obyxsaheHa je Ha3nBoM ayTopose Krbure Flesh
and Stone. YnpaBo AUCTUHKUMja Kojy je Mepno-lloHTn onuncao namehy xmnsor Tena” n ,durype-tena” kapaktepuiue
n doTorpadckn MeTof Koju Harnacak ctaBrba Ha Aetasb. ‘Close-up’ dotorpaduje cy mgeanHe aa ce Ha ruimMa
NpViKaxy ,KpB 1 Meco’, X1Ba, MyTeHa TeNeCHOCT 1 dr3nUKa CyncTaHLa Tena — opraHu, Muwnhi, TenecHe TeUHOCTH,
anu yBeK C NeyaTom HarflalleHe CeH3yanHoCT! 1 CekCyanHocTh. MyLKi mofenw, caBpemenu , Afamu’, norneay
doTorpada oTkprBajy MHTUMHE XOMOepOTCKe TpeHyTke. DoToanapaTt JOKYMeHTYje ayTopoB NorneA 1 nocpeayje
Kao NPOTETCKO CPeACTBO Y Urpu 13mMehny HeroBor akTUBHOT NOrMeaa yxmnearba 1 Moaena. Taj nornes HCLEeHNpa,
OpKeCTpyipa 1 CTUMyNNLLE er3MOMUMOHUCTIYKE CKNOHOCTY  Aflama’.

Tek nocne Tora, Ha NojeArHYM MofenMMa MOXEMO [la NPaTUMO AeTasbe MOoMyT TeTOBaxa, MUPCUHIA, OAEBHMX
npeAmeTa Koju roBOPE O HXOBOj MOryRoj NpunagHoCTV ypOaHoOM aHAeprpayHL rej Musbey.

JykcTanosuupja dotorpaduja,kusrx Tena Anama” v cepuje dotorpaduja C MOTMBOM aKTa y CKYNMTYPU Of KameHa,
rie ayTop Kpo3 HeyobuyajeHe yrnose Gpokycupa 1cTe TenecHe fetarne, Ao4apaBa Ham MeTahopUUHO CyyerbeHoCT
nornefa v epoTcke GaHTasmje CKynnTopa 1 kerosrx mogena. dotorpaduije No3HaTVX CKYNMyTypa Havsrnes ov ce
MOrfie IOXMBETY Kao IOKYMeHTalWja CTPaxmnBaya, niof,yueHor" norneaa Ha onuwta Mecta UcTopuje yMETHOCTH.
MehyTim, yrao nocmatparba, MCKoLWeHM nornes” TpaHcdUrypuLLe X y jacaH ayTopcKm CTaB. Ha MCTW HauMH Kao 1
npw doTorpadricarby MyLIKKX MOLENa, OBaj ,MCKOLWEHIW', NOre FOBOPM 3arpaso O NOrnefy esbe.

3opaH Epuh

Animate Body of Adam

The twentieth century has restored and deepened the
notion of flesh, that is, of animate body.

Maurice Merleau-Ponty

The topic of two key series of photographs taken by Edward Lucies-Smith is covered by the title of the author's
book Flesh and Stone. The very distinction between “animate body” and the "figure-body’, described by
Merleau-Ponty, is what characterizes the photographic method in which the detail itself is emphasized. The
close-up photographs are ideal in terms of presenting "blood and flesh’, live, carnal corporeality and physical
substance of the body — organs, muscles, bodily liquids, but always with pronounced sensuality and sexuality. Male
models, contemporary "Adams’, reveal intimate homoerotic moments to the eye of the photographer. Camera is
documenting author's gaze and, as a kind of prosthetic means, mediates in the play which occurs between his
active gaze of jouissance and the model himself. This gaze stages, orchestrates and stimulates the exhibitionistic
inclinations of "Adams".

Only afterwards, we can trace details on particular models such as tattoos, piercing, clothing, that speak of their
possible affiliation to the urban underground gay milieu.

The juxtaposition of the photographs of "animate bodies of Adams" and series of photographs of the stone
sculptures with nude males as their motif, where the author where the author, through unusual angles, focuses on
the same body details, suggests metaphorically the encounter of gazes and erotic fantasies of the sculptor and his
models. The photographs of famous sculptures may look like a documentation of a researcher, like a result of a
"learned" view of the common places in the history of art. However, the angle of observation, a kind of an asquint
gaze, transfigures them into a clear author's standpoint. The same way as in photographing male models, this
“queer gaze” actually speaks about the gaze of desire.
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Olin, Truth-or-consequences, New Mexico
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Bronze statue, Foro italico, Rome
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Cris with a cat mask



Engapa Jlycn Cmint (1933.KMHICTOH, Jamajka), 6pUTaHCKA NTMKOBHM KPUTUYAP 1 UCTOPUYAP YMETHOCTH,
ecejucTa, NeCHWK U yMeTHWYKN doTorpad. AyTop je Benukor 6poja CTyauja v 3HaYajHWX KrbWra O
beHomeHVIMa caBpemeHe yMeTHOCTU - Movements in Art since 1945, Visual Arts of the 20th Century, A
Dictionary of Art Terms 1 Art Today. O 1946. vBK y bputaHuju.

Edward Lucie-Smith, was born in 1933 at Kingston, Jamaica. He moved to Britain in 1946. He is now an
internationally known art critic and historian, who is also a published poet an anthologist and a
practicing photographer. He has published more than a hundred books in all, chiefly but not
exclusively about contemporary art. A number of his art books, among them Movements in Art since
1945, Visual Arts of the 20th Century, A Dictionary of Art Terms and Art Today are used as standard texts
throughout the world.
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