




View of the Garden
or 
Can you hear a distant Voice by recollection?...

Landscape, its situations and states, represents a form of visual art whose vitality (so-called eternal 
themes) is recreated anew through diverse creative concepts. It is recreated as an exclusive 
moment of  unique time, as a re�ection of the creator’s mental pro�le, as an ideal of the time that 
will be con�rmed in the future,  a provocation lest we remain strangers in our own life.
In Lanna Pejović’s �rst exhibition in 1981 in her native Belgrade, the thematic reduction of 
impressions of nature comprised of black & white silhouettes  of landscape motifs, marked her 
artistic concerns at the time. The creative sophistication of Lanna Pejović  today is also linked to 
nature/landscape, if this concept is seen as �exible, a visible presence of cosmic forces and/or 
color studies of fragmented and changeable states of  plein-aire painting. 
We frequently pass through (real or imaginary) spaces in which we best hear and/or feel the 
emotional, intuitive, enigmatic, re�exive, symbolic and poetic state of being; these are also points 
where the homoludens best understands time, people, nature and its processes.   In the case of 
this painter, such places might be the garden around the house in Rochester, in which Lanna 
Pejovic is the gardener and someone who knows all its changes, colors and smells, or the view of 
the sea from the windows and terraces of her grandfather’s house in Trpanj.  The mentioned 
places most probably produce a powerful mental trigger by which she visualizes the experience 
of the landscape, more precisely the memory of the atmosphere of nature – colors, sounds, 
smells, textures as she experiences them in time.
This series of monotypes of  small square formats, created in one breath during the last year, 
emphasizes through the centric compositions the main event which evokes water, sea/lake, and 
can also be understood as a symbol-passage (entrance-exit) through the Garden, opening or 
arch.  Above all, the unique metaphors of the in/�nite emotional echo "mark my presence in time" 
as stated by the artist. In a cyclic repetition of the natural phenomena, where the play of light and 
color, play of associations of Leonardo-like nuances in the noble e�usion of colors dominate, 
Lanna Pejović  developed her work with the sensitivity of feminine emotions, in a dialogue of well 
modulated voices. 
These, almost diary-like, notes/monotypes emanate the energy of the moment and the delicate 
sensibility that bridges life, zigzagged by dangerous cracks in time. In these cracks the long 
established categories of inspiration, impression or rapture  absorb the immanent state of speed 
(and fury) masking the fear of the new era and the eternal dilemma to be/ or to have?... The 
credibility of the creative concept of Lanna Pejović is akin to the question of the possibilities of the 
landscape as a conceptual,  problem-oriented and thematic art form today at the beginning of 
the 21st century. 
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